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Low Interval Limits
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unison
(unlimited)

octave
(unlimited)

minor second major second minor third major third perfect fourth

tritone perfect fifth minor sixth major sixth diminished seventh minor seventh

major seventh minor ninth major ninth minor tenth major tenth

the top note of each interval (white noteheads) in the table above is shown in its lowest possible position vis-a-vis the bottom note of each interval (black noteheads),
the latter representing the root/bass note of a chord containing both of the aforementioned tones. whether the root/bass note is actually sounded or merely implied, all
low interval limits listed here retain their validity.

please note that this table provides loose guidelines only. for one thing, the quality of the instrument you are playing is an important factor: in general, you can get away
with playing voicings in a lower range on a concert grand piano without them sounding "muddy" (as opposed to playing them on an upright or electric keyboard - although
some uprights sound great!). furthermore, you might be looking to incorporate a specific effect into the music by playing chords or intervals that do not adhere to the
guidelines above. finally, you may simply find that a certain voicing sounds good below some of these limits. in any case, always use your ear, good taste, and exercise sound
judgement!


